In the first of two reexaminations of famous passages in Hamlet, David Haley tries to solve what Harold Jenkins called "probably the most famous crux in Shakespeare," 1 suggesting that Q2' s reading-"the dram of eale / Doth all the noble substance of a doubt / To his owne scandle"-should be emended to "the dram of esill [vinegar] / Doth all the noble substance often sour / To his own scandal." While some may frown at the mere idea of trying to solve a textual puzzle which has busied dozens of critics and editors since Theobald in the eighteenth century, Haley' s argument does have the virtue of addressing various kinds of evidence-textual, paleographical, contextual, and intertextual. In his reading of a different passage in the same play, Stephen Booth reveals to us, as he alone can, the dizzying complexities of Shakespeare' s "rogue and peasant slave" soliloquy while reassuringly pointing out that these complexities are usually and "properly unobserved" (75). Perhaps the only blemish in this bravura performance is that not enough attention has been paid to Hamlet' s variant texts. Booth has much to say about the prince' s line "What' s Hecuba to him, or he to Hecuba," but a reader is left to wonder what Booth makes of Q2' s "What' s Hecuba to him, or he to her." Joyce Sutphen' s "'Of comfort and despair': A Shakespearean Compass" singles out four of Shakespeare' s sonnets-5, 94, 116, and 129-which, unusually, are both general in topic and impersonal in not addressing a specific audience. The four sonnets, Sutphen argues, form two contrasting pairs, meditating on two subjects central to the sequence-beauty and love-with each pair giving "a best and worst case scenario" (119). Sutphen wisely refrains from asserting that Shakespeare must have intended this symmetrical arrangement.
While David Haley, Stephen Booth, and Joyce Sutphen perform close readings and Richard Proudfoot and Linda Anderson are interested in textual studies and editing, Janis Lull brings the two together. Focusing on the short scene that opens the final act of Richard III, Lull illustrates how detailed critical response, and, correspondingly, meticulous annotation in an edition, can expand our understanding of the play. This leads her to argue that,"Far from having too many editions of Shakespeare' s works, we may have too few, and the ones we have may be too much alike" (51). What we may need, Lull maintains, are "more specialized editions" (51) which give more space to one kind of annotation-"notes devoted exclusively to sources and contemporary documents, for example" (51)-than the many "general-purpose editions" (52) can afford to do.
The collection ends with three non-Shakespearean essays that mirror Thomas Clayton' s interests beyond Shakespeare, in particular in the lyric poetry of the English Renaissance. Achsah Guiborry establishes the importance of the Old Testament for Herrick' s Hesperides; D. M. Hooley goes against the traditional dismissal of Jonson' s translations of Horace; and Anatoly Liberman, in an article on Germanic etymology and legend, argues that dwarves did not acquire their diminutive stature until around the year 600. As these contributions make abundantly clear, this collection does not attempt to present a coherent argument or to advance our knowledge in one specific area. Such is not its purpose. What holds "A Certain Text" together is the person it honors, his research interests, and the methodology with which he has pursued his research, notably textual studies and close reading. Not everyone will agree with the editors' advocacy of "historical philology, from which English studies arose a century ago," or with their regret at the current "collapse [of ] the distinction between traditional literature and other kinds of writings" (11); but their collection demonstrates that students of literature still have much to gain from careful attention to textual intricacies.
